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1. Main Title (1:56) • 2. SWAT Raid (6:49) 
3. Interrogation for Violin and Orchestra (4:23) 

4. Parents (2:56) • 5. Captain’s Orders (1:03)
6. Flashback & Murder Chaconne (3:32) 

7. Taylor Meets Davies (1:29) • 8. Crossing the Bridge (2:00)
9. Harrison (2:18) • 10. Handstamp Murder (2:43)

11. Autopsy (2:15) • 12. Looking at Photos (2:47) • 13. Rain Talk (1.12)
14. The Sting Op (4:14) • 15. Meet Taylor (1:35) • 16. Spencer (1:56)

17. Meatlocker Murder (2:46) • 18. Taylor’s Apt (1:20)
19. Return to the Club (1:43) • 20. SWAT Brief (1:13)

21. Descent Into Maelstrom (2:06) • 22. Warehouse Chase (5:12)
23. Lament (2:04) • 24. Santiago (1:04)

25. Totentanze* (3:32) • 26. Karis (3:25)

Music composed and produced by 
SCOTT GLASGOW

Executive album producer: 
MIKAEL CARLSSON

Performed by THE SLOVAK RADIO SYMPHONY ORCHESTRA  
Conducted by ALAN WILSON • Solo violin: ROBERT MARACEK 

Solo oboe and english horn: KATE GREEN
Orchestrated by PENKA KOUNEVA, GEORGE SHAW, MELISSA 

ORQUIZA, BEAR MCCREARY and SCOTT GLASGOW
Recorded at the Slovak Radio Concert Hall on March 22, 2005

Scoring engineer: PETER FUCHS • Recordist: MARTIN ROLLER
Orchestra contractor: PAUL TALKINGTON

Orchestra manager: MARIAN TURNER 
Music preparation: SEAN McMAHON

Mixed by JOHN RODD and SCOTT GLASGOW
Midi programming: SCOTT GLASGOW

* Composed by KAZ BOYLE

Thanks to Alan Pao, Corey Large, Kurt Fethke, all the musicians of The Slovak Radio Orchestra, Paul Talkington, Peter Fuchs, Alan Wilson, John Rodd, Peter 
Carlstedt, Kate Green, Kaz Boyle, Penka Kouneva, George Shaw, and all my music team that helped me during this process. I couldn’t have done it without you.

Special Thanks to Kyle Jackson for believing in me and giving me this opportunity to work with you on this film. - Scott Glasgow
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